Boston University Wind Ensemble, February 24, 2009 by School of Music, Boston University
Boston University
OpenBU http://open.bu.edu
School of Music Boston University Concert Programs
2009-02-24
Boston University Wind Ensemble,
February 24, 2009
https://hdl.handle.net/2144/30522
Boston University
Boston University College of Fine Arts 
School of Music 
presents 
Boston University Wind Ensemble 
David Martins, Conductor 
Terry Everson, Trumpet 
Tuesday 
February 24, 2009 
7:30pm . 
i Performance Center 
Here, a desired life in music is grounded in great teaching, demanding 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, performance of, 
MUSIC! 
- Phyllis Curtin, Dean Emerita 
Boston University College of Fine Arts 
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School of Music 
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Tsai Performance Center 
Boston University V\find Ensemble 
David Martins Conductor 
JOHN WILLIAMS 
(b.1932) 
CLAUDE ARRI EU 
(1903-1990) 
Sound the Bells 
Dixtour 
I. Allegretto Moderate 
II . Moderate 
Ill. Andante-Allegro Scherzando 
IV. Cantabile 
V. Allegro Risoluto 
BRUCE BROUGHTON Excursions 
(b. 1945) 
PETER GRAHAM 
(b. 1958) 
JOHN MACKEY 
(b. 1973) 
TERRY EVERSON trumpet 
-Intermission-
Harrison's Dream 
Redline Tango 
DAVID MARTINS conductor 
David J. Martins is Adjunct Professor of Music at Boston University and Professor of Music at the 
University of Massachusetts, Lowell, College of Music. He has degrees from the Eastman School 
of Music and the University of Lowell College of Music and was a recipient of a Berkshire Music 
Festival Tanglewood Fellowship. 
Professor Martins balances orchestral and chamber venues with an active teaching and conduct-
ing schedule. He is the Music Director of the Boston University Wind Ensemble, University of 
Massachusetts Lowell Wind Ensemble and Rhode Island Philharmonic Youth Wind Ensemble. 
Professor Martins is Music Director Emeritus of the Metropolitan Wind Symphony, which dur-
ing his tenure of ten years performed at the National Conference of the Association of Concert 
Bands and commissioned numerous compositions. During the past several years, he has been 
in demand as a guest conductor and has conducted Festival ensembles throughout the Eastern 
United States. Since the summer of 1999, he has served on the faculty of the Boston University 
Tanglewood Institute as Director of Wind Activities for the Young Artists Orchestra and since the 
summer of 2005, has conducted the Boston University Tanglewood Institute Wind Ensemble. 
A member of the clarinet section of the Rhode Island Philharmonic and Boston Classical Q 
tras, Professor Martins appears frequently with the Boston Pops Esplanade Orchestra, Bosto, 1 
Symphony Orchestra and the Boston Ballet Orchestra. He has also performed with the Spring-
field Symphony, ProArte Chamber Orchestra, Boston Modern Orchestra Project, Alea Ill, Musica 
Viva, Monadnock Music Festival and New Hampshire Symphony Orchestra. 
In past years he has toured with the Philharmonia Hungarica Orchestra of Germany on their U.S. 
tours, the Puccini Festival Orchestra throughout Italy, and has performed six tours throughout 
Greece and Russia as soloist and member of the contemporary chamber ensemble, Alea 111. 
He can be heard on orchestral and chamber recordings on the CRI, Koch, Titanic, Gasparo and 
Albany labels. 
TERRY EVERSON trumpet 
Terry Everson, an Associate Professor of Music at Boston University, is an internationally 
renowned trumpet soloist, active as performer, educator, composer/ arranger, conductor, and 
church musician. He first gained international attention in 1988, winning (on consecutive days) 
both the Baroque/ Classical and 20th Century categories of the inaugural Ellsworth Smith Inter-
national Trumpet Competition, with further success as First Prize laureate of the 1990 Louise D. 
McMahon International Music Competition. Mr. Everson has premiered major works by compos-
ers John Davison, Stanley Friedman, Jan Krzywicki, Elena Roussanova-Lucas, and Gary Ziek. His 
collaboration with pianist Susan Nowicki has produced two complete recordings of numerous 
notable modern works, as well as single entries on two discs devoted to the works of Davison 
and Krzywicki; he has also recorded as soloist with the New England Brass Band, the Lexington 
Brass Band and the Eastern Wind Symphony. 
In September 1999, Mr. Everson joined the faculty of the Boston University College of Fine Arts 
and Tanglewood Institute; he has also served on the faculties of Asbury College, the University 
of Kentucky, Philadelphia College of Bible, the Las Vegas Music Festival , and the Lutheran Music 
Program. He is currently Principal Trumpet of the Peninsula Music Festival in Door County, WI , 
and recently retired after eight seasons as Principal Solo Cornet and Associate Conductor of the 
Ne~· · ngland Brass Band. He appears .frequently as a recitalist and clinician, and as soloist with 
or ' ras, wind ensembles and brass bands. His extensive concert experience also includes 
ap.pearances in the Boston Symphony and Pops, Philadelphia Orchestra, Boston Ballet, Boston 
Modern Orchestra Project, Chestnut Brass Company, Philadelphia Natural Trumpet Ensemble, 
Lexington Philharmonic, Lexington Brass Band, Kentuckiana Brass and Percussion Ensemble, Ray 
Charles, Manhattan Transfer, Kentucky Jazz Repertory Orchestra, and as conductor of the Costa 
Rica National Symphony Brass & Percussion and the Boston University & University of Kentucky 
Trumpet Ensembles in various venues, including three international brass conferences. 
Mr. Everson has been an active church musician for most of the past 20 years; he was Minister 
of Music at True Light Community Ministries in inner-city Philadelphia, and held the same posi-
tion at Family Worship Center in Lexington. From 2003-2005 he was Worship Pastor at Metro 
Church in Marlborough, MA; he and his wife, Lori, are currently elders and members of the Wor-
ship Team. 
As composer, Mr. Everson has filled commissions from Wizards! do1,1ble reed ensemble, the 
Texas Tech Trombone Choir, the Lutheran Music Program (brass quintet) and the Philadelphia 
College of Bible (trumpet ensemble) . His setting of W.L. Thompson's There's a Great Day Com-
ing has been recorded by Philip Smith.(Principal Trumpet, New York Philharmonic) on the Cala 
label's New York Legends series. More recently, the BU Trumpet Ensemble's performance of his 
arrangement of the Finale of Felix Mendelssohn's Fourth Symphony at the 2007 ITG Conference 
received an enthusiastic standing ovation. 
While earning Bachelor and Master of Music degrees in Trumpet Performance from the Ohio 
State University, Mr. Everson studied with Richard Burkart; lessons with Frank Kaderabek fol-
lowed over the next few years. Mr. Everson is a member of the Pi Kappa Lambda music honor 
society. 
Mr. Everson is on the Executive Committee of the National Trumpet Competition, the Board of 
Dire of Metro Church, is an Honorary Member of the New England Brass Band, and is a Life 
Me:· of the International Trumpet Guild, having served as Host for the Guild 's 1998 Confer-
ence in Lexington, Kentucky. He has published articles in the ITG Journal on preparation for solo 
competitions and memorization, and for si x years was the journal 's Music Notation Specialist. In 
2008, he hosted the Ellsworth Smith Competition at Boston University. 
PROGRAM NOTES 
JOHN WILLIAMS (b.1932) 
Sound the Bells 
John Williams was born in New York and moved to Los Angeles with his family in 1948. 
There he attended UCLA, Los Angeles City College, and studied composition privately 
with Mario Castelnuovo-Tedesco. After service in the Air Force, Mr. Williams returned 
to New York to attend Juilliard University, where he studied piano with Madame Rosina 
Lhevinne. While in New York, he also worked as a jazz pianist, both in clubs and on 
recordings. He then returned to Los Angeles, where .he began his career in the film 
industry, working with such composers as Bernard Herrmann, Alfred Newman, and 
Franz Waxman. He went on to write music for many television programs in the 1960s, 
winning four Emmy Awards for his work. 
Mr. Williams has composed the music and served as a music director for more than 
one hundred films, including, War of the Worlds, Star Wars Episode Ill: Revenge of the Sith, 
Harry Potter and the Prisoner of Azkaban, The Terminal, Catch Me If You Can, Harry Pc 
and the Chamber of Secrets, Minority Report, Star Wars Episode II: Attack of the Clones; · 
Harry Potter and the Sorcerer's Stone, A.I. Artificial Intelligence, The Patriot, Angela's Ashes, 
Star Wars Episode 1: The Phantom Menace, Stepmom, Saving Private Ryan, Amistad, Seven 
Years in Tibet, The Lost World, Rosewood, Sleepers, Nixon, Sabrina, Schindler's List, Juras-
sic Park, Home Alone, Home Alone 2, Far and Away, JFK, Hook, Presumed Innocent, Born 
on the Fourth of July, the Indiana Jones trilogy, The Accidental Tourist, Empire of the Sun, 
The Witches of Eastwick, E.T (the Extra-Terrestrial), Superman, Close Encounters of the 
Third Kind, the Star Wars trilogy, Jaws, and Goodbye, Mr. Chips . He has received forty-five 
Academy Award nominations, most recently for his scores from Memoirs of a Geisha 
and Munich, making him the Academy's most nominated living person. He has been 
awarded five Oscars, seven British Academy Awards (BAFTA), twenty Grammys, four 
Golden Globes, four Emmys and numerous gold and platinum records. 
In January 1980, Mr. Williams was named nineteenth Conductor of the Boston Pops 
Orchestra since its founding in 1885. He currently holds the title of Boston Pops Laure-
ate Conductor which he assumed following his retirement in December, 1993after14 
highly successful seasons. Mr. Williams also holds the title of Artist-in-Residence at 
Tanglewood. 
Mr. Williams has led the Boston Pops Esplanade Orchestra on United States Tours in 
1985, 1989, and 1992 and on a tour of Japan in 1987. He led the Boston Pops Orches-
tra on tours of Japan in 1990 and 1993. In addition to leading the Boston Symphony 
Orchestra at Symphony Hall and at Tanglewood, Mr. Williams has appeared as guest 
conductor with a number of major orchestras, including the London Symphony, the 
Cleveland Orchestra, the Philadelphia Orchestra, the Chicago Symphony, the Pit' · ii 
burgh Symphony, the Dallas Symphony, the San Francisco Symphony, and the LL J 
Angeles Philharmonic, with which he has appeared many times at the Hollywood Bowl. 
Mr. Williams holds honorary degrees from twenty-one American universities, including 
The Juilliard School, Berklee College of Music in Boston, Boston College, Northeast-
ern University, Tufts University, Boston University, the New England Conservatory of 
Music, the University of Massachusetts at Boston, The Eastman School of Music, the 
Oberlin Conservatory of Music, and the University of Southern California. Mr. Williams 
recently served as the Grand Marshal of the 2004 Rose Parade in Pasadena, and was 
the recipient of a Kennedy Center Honor in December of 2004. 
The premiere performance of Sound the Bells for concert band was conducted by John 
Williams as part of the 205h anniversary concert of the United States Marine Band, 
July 12, 2003 in Wasington DC. 
Mr. Williams writes:" In 1993, I led the Boston Pops Orchestra on a tour of Japan where 
the orchestra has played many times for wonderfully friendly and enthusiastic audi-
ences. That particular tour was nearly contemporaneous with the wedding of Crown 
Prince Naruhito and Masako Owada, and I thought our concerts would present a good 
opportunity to celebrate the event by offering a fanfare written especially for these 
concerts. 
I 
l'I) _ ays been fascinated by the huge Japanese temple bells, and while I made no 
attempt to emulate these, they were a kind of inspiration for the prominent use of 
percussion. Sound the Bells was originally written for brass and percussion and I later 
orchestrated it for full orchestra for use on our Boston Pops concerts." 
CLAUDE ARRIEU (1903-1990) 
Dixtour 
Claude Arrieu was born in Paris in 1903. She received a premier prix in composition in 
1932 at the Paris Conservatoire, having studied with Dukas, Roger-Ducasse, Noel Gal-
lon, Georges Caussade and Marguerite Long. She established a career in teaching and 
at French Radio, where she worked as a producer and assistant head of sound effects. 
Much of Arrieu's output consists of dramatic works ranging from opera and incidental 
music to her farce for children La tete du dragon (1946). At least 30 film scores and 40 
radio scores are also to her credit.' Among her instrumental works, such finely wrought 
duos as the Impromptu II for oboe and p.iano and the Sonatine for flute and piano, com-
posed in the spirit of Gebrauchsmusik, are characterized by the style of Les Six, but take 
a strongly individual direction in their harmonic and metrical shifts. Her music's wit, 
charm and harmonically adventurous qualities places her in a line of musical descent 
from Cha brier. She took a direct interest in electro-acoustics, and was one of the first to 
work with Pierre Schaeffer. Even so, excepting the Fantaisie lyrique for ondes martenot 
and piano, her concert works do not make use of electronic instruments or resources. 
Dixtr" 1 is written for 2 flutes (one doubling piccolo), oboe, 2 clarinets, 2 bassoons, 
tru , , horn and trombone. The humerous first movement has slightly grotesque 
leaps in the main theme. An intermezzo quality characterises the outer sections of the 
second movement, around a brief scherzando. Next, a pastoral 6/8 precedes a bustling 
second scherzando. The singing wind writing is taken up again in the Cantabile, and the 
whole is rounded off with an energetic finale, which ends in a characteristicly french 
gesture-with surprising gentleness. 
BRUCE BROUGHTON (b. 1945) 
Excursions 
Bruce Broughton is one of today's most versatile composers and has established 
himself as a premiere film writer, including scores for Silverado (which received an 
oscar nomination), The Presidio, and The Rescuers Down Under. He is also well known 
for his television scores including the themes for JAG and The Blue and the Gray. He 
has received 16 Emmy nominations and seven Emmy awards for his compositions for 
television. 
In addition, Mr. Broughton's compositions include choral, chamber and solo works for 
various instruments with orchestra and wind ensemble. He has been commissioned 
jointly by the Chicago, Seattle and National Symphonies and The United States Air 
Force Band. As a conductor, his recording of film music by Miklos Rozsa with the~ l 
nia of London has been receiving outstanding reviews. He is currently a governor G, .1-ie 
Academy of Motion Picture Arts and Sciences and has taught film scoring at UCLA. 
The following is written by Master Dergeant Gregory Brown of the United States Air 
Force Band: 
In this aptly named new work, Mr. Broughton explores the diverse technical and 
expressive capabilities of the trumpet. He writes: 
"Although not literally a programmatic piece, Excursions is based upon a tune 
that wanders in and out of various musical situations. After a short introduc-
tion by the soloist, the main theme is presented over a lightly ambling accom-
paniment. The theme travels this way and that, running into some interesting 
diversions along the way and eventually meeting itself where it began-at the 
introduction.'' 
Angular melodies and driving rhythms characterize the piece, permeating the "vari-
ous musical situations" through which the solo trumpet leads the band. Mr. Broughton 
masterfully uses fragments of the opening thematic material-including wide leaps, 
syncopations and a rising 16th note figure in countless new combinations. 
PETER GRAHAM (b. 1958) 
Harrison's Dream 
Peter Graham is one of the most successful writers for the British Brass band tad "·· . 
with more than one hundred publications for this ensemble. Initially influenced l )~ 
father, who was deeply involved in the British Salvation Army brass band movement, 
Graham studied music at both Edinburgh University and London University and 
l 
.l 
'I 
J 
studied composition with Edward Gregson. He earned both a Master of Music and a 
PhD in composition. He taught brass in Edinburgh and worked in publishing in both 
London and New York City. He currently is a professor in Composition at the Univer-
sity of Salford where he teaches both undergraduate and graduate level course and is 
Associate Conductor of the famed Black Dyke Brass Band. His recent works for wind 
band include Cartoon Music, Pentium, and Shine as the Light each published in Graham's 
own firm, Grammercy Music. 
Harrison 's Dream is based on the historical development of a clock that would enable 
a ship's crew to ascertain their exact location on the high seas through knowledge of 
exact time on shore and on the ship. Graham writes: 
.. 
"At 8:00pm on the 22nd October, 1701, the Association flagship of the British 
Royal navy, struck rocks of the Scilly Isles with the loss of the entire crew. 
Throughout the rest of the evening the remaining three ships in the fleet 
suffered the same fate. Only 26 of the original crewmembers survived . This 
disaster was a direct result of an inability to calculate longitude, the most 
pressing scientific problem of the time. It pushed the longitude question to the 
forefront of the national consciousness and precipitated the Longitude Act. 
Parliament funded a prize of 20,000 British pounds to anyone whose method 
of device would solve the dilemma. 
For carpenter and self taught clockmaker John Harrison, this was the begin-
ning of a forty-year obsession . To calculate longitude, it is necessary to know 
the time aboard ship and at the home port of place of known longitude, at 
precisely the same moment. Harrison's dream was to build a clock so accurate 
that this calculation could be made, an audacious feat of engineering. 
This work reflects aspects of this epic tale. Much of the music is mechanistic 
in tone and is constructed along precise mathematical and metrical lines. Au-
ral echoes of the clockmaker's workshop alternate with nightmare dream pic-
tures: Harrison was haunted by the realization that countless lives depended 
on a solution to the longitude problem. The emotional core of the work reflects 
on the evening of 22nd Gctober 1707 culminating in the sound of eight bells 
and the ascension of the mariners' souls in the sounding of the hand held bells. 
Though the distance of almost two centuries may separate us emotionally 
from the horror of that evening, the metaphor that Harrison's Dream conveys 
remains timeless." 
JOHN MACKEY (b. 1973) 
Redline Tango 
Jo, ackey, born October 1, 1973, in New Philadelphia, Ohio, holds a Master of Music 
degree from The Juilliard School and a Bachelor of Fine Arts degree from the Cleveland 
Institute of Music, where he studied with John Corigliano and Donald Erb, respectively. 
Mr. Mackey particularly enjoys writ ing music for dance and for symphonic winds, and 
he has focused on those mediums for the past few years. His works have been 
performed at the Sydney Opera House; the Brooklyn Academy of Music; Carnegie Hall; 
the Kennedy Center; Weill Recital Hall; Jacob's Pillow Dance Festival; Italy's Spoleto 
Festival; Alice Tully Hall; the Joyce Theater; Dance Theater Workshop; and throughout 
Italy, Chile, Japan, Colombia, Austria, Brazil, Germany, England, Australia, New Zea-
land, and the United States. 
John served as a Meet-The-Composer/ American Symphony Orchestra League "Mu-
sic Alive! " Composer In Residence with the Greater Twin Cities Youth Symphony in 
2002-2003, and with the Seattle Youth Symphony Orchestra in 2004-2005. He was 
Composer In Residence at the Vail Valley Music Festival in Vail, Colorado, in the sum-
mer of 2004, Composer In Residence at the Cabrillo Festival of Contemporary Music 
in August 2005. He has held college residencies at Florida State, University of Michi-
gan, Ohio State, Arizona State, University of Southern California, University of Texas, 
a many others. Mr. Mackey served as Music Director of the Parsons Dance Company 
from 1999-2003. 
Redline Tango takes its title from the common term of "redlining an engine" or, pusk 6 
it to the limit. 
The work is in three sections. The first section is the initial virtuosic "redl ining" section, 
with constantly driving 16th notes and a gradual increase in intensity. After the peak 
comes the second section, the "tango", which is rather light but demented, and even 
a bit sleazy. The material for the tango is derived directly from the first section ot"the 
work, and a transition leads us back to an even "redder" version of the first section, 
with one final bang at the end. 
In February 2003, the Brookline Philharmonic premiered the original orchestral ver-
sion of Redline Tango at the BAM Opera House. The Dallas Symphony also performed 
this pieces in both Dallas and Vail in 2004. The wind ensemble version of this pieces 
was commiss ioned in 2004 by a consortium of eight wind bands organized by Scott 
Stewart of Emory University and Scott Weiss of Lamar University. "Redline Tango" is 
the winner of the 2004 Walter Beeler Memorial Composition Competition and is John 
Mackey's first work for wind ensemble. 
BOSTON UNIVERSITY WIND ENSEMBLE 
Flute 
Nikoma Baccus * 
Margaret Brinkerhoff 
Samantha Gelfon 
Melissa Guadalupe 
Zachary Jay# 
Megan Lotz 
Ahmed-Meh Najm 
Jessica Nelson -
Caitlyn Perry 
Lauren Remmers • 
Youjin Suh+ 
Philip Varricchio 
Oboe 
Jesse Barrett # 
f" ey 
1, ndez-Hollingshead + 
Sarah Hassen * 
Marizabel Lebron • 
Rui Liu 
Alicia Maloney 
Nathan Swain -
Clarinet 
Stephanie Barnes 
Danby Cho* 
Tunman Ho 
Gun Hwan Jung+ 
Patrick Locklin 
Kelley Medcalf 
Giacomo Smith -
Molly Walker# 
Tom Weston · 
Bassoon 
Brandon Finley 
Yoon Joo Hwang+ # * 
Devon Nelson 
Cheng Ma · -
Saxophone 
. Patrick Dandrea 
Lauren Haley+ -
Kr; - '·' e Grey# • 
C ine Marino 
Jared Sims 
Trumpet 
David Baroody 
Patrick Bergerson 
Laura Carpenter 
Michael Dobrinski 
Patrick Doyle • 
Dennis Hawkins 
Charlie Hill 
Matthew Lagarde * 
Joshua Rzepka + 
Laura Saylor 
Michael Sinicropi 
Casey Tamanaha # 
Jared Tanner -
Horn 
David Balandrin -
Laura Carter * 
Kuan Ting Chang 
Jonathan Craft# 
Daniel Doyle • 
David Jones 
Emma Kaplan 
Young Kim+ 
Jeremy Moon 
Keyondra Price 
Cecilia Yudin 
Trombone 
Michelle Cavalieri 
Kenneth Collins 
Courtney Sander 
Matt Smith * 
Jason Stein+ • 
Jonathan Watkins# -
Euphonium 
Zach deVries 
Matt Smith 
Matthew Szymanski + # • -
Tuba 
Zach de Vries 
Douglas Jacobs # • 
Andres Trujillo+ 
Patrick Fitzsimmons @ 
Harp 
Michael Maganuco 
Meghan Caulkett 
Piano 
Jessie Lo 
Timpani 
Matthew McDonald + 
Shawn Rardon # 
Miles Salemi • 
Ben Tileston # 
Percussion 
Jenica Anderson 
Colin Fleming 
Matthew McDonald 
Robert O'Brien 
Shawn Rardon 
Elizabeth Rosner + 
Miles Salemi 
Luke Short 
Ben Tileston # 
Philip Trembly 
Nicholas White • 
+Denotes Principal 
on Williams 
# Denotes Principal 
· on Broughton 
* Denotes Principal 
on Arrieu 
• Denotes Principal 
on Graham 
- Denotes Principal 
on Mackey 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Thursday, March 5, 7:30pm Boston University Symphony Orchestra 
BORODIN In the Steppes of Central Asia 
BARTOK Dance Suite 
SHOSTAKOVICH Symphony No. 5 in D minor 
DAVID HOOSE, EARL RANEY, ZACHARY BRUNO conductors 
Tsai Performance Center 
Thursday, March 19, 7:30pm 
Friday, March 20, 7:30pm 
Monday, March 23, B:OOpm 
Tuesday, March 24, 7:30pm 
A Celebration of Beethoven 
Featuring student performances of 
piano and chamber works for piano 
Tsai Performance Center 
Ellalou Dimmock Vocal Award Recital 
LIANA GUBERMAN soi )?. 
CFA Concert doll 
ALEA Ill: A Young Composers' Workshop 
THEODORE ANTONIOU conductor 
Tsai Performance Center 
Bach Competition Winners Concert 
CFA Concert Hall 
Tuesday, March 24, 7:30pm Collaborative Composition Project 
Collaborative Piano and the Composition/Theory Departments, 
featuring works written and performed by students from the School of Music 
Co-directed by Shiela Kibbe and Martin Amlin 
Tsai Performance Center 
Thursday, March 26, 7:30pm Percussion Ensemble Concert 
SAM SOLOMON director 
CFA Concert Hall 
For more information on our events, please contact our office at (617) 353-3341 . 
Sign up for the CFA E-calendar at www.bu .edu/cfa/events 
CFA Concert Hall, 855 Commonwealth Ave. 
Tsai Performance Center, 685 Commonwealth Ave. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
Founded in 1873, the School of Music combines the intimacy and intensity of conserva-
tory training with a broadly based, traditional liberal arts education at the undergradu-
ate level and intense coursework at the graduate level. The school offers degrees in 
performance, composition and theory, musicology, music education, collaborative 
piano, historical performance, as well as a certificate program in its Opera Institute, 
and artist and performance diplomas. 
In 1954, the College of Fine Arts was created to bring together the School of Music, 
along with two new entities: the School of Theatre and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts 'curriculum for undergraduate students. Since those 
early days, education at the College of Fine Arts has begun on the BU campus and ex-
tended into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
B( ... University, founded in 1839, is an internationally recognized institution of higher 
ed.:.~ tion and research. With more than 30,000 students, it is the fourth largest 
independent university in the United States. BU contains 17 colleges and schools, 
along with a number of multi-disciplinary centers and institutes that are central to the 
school's research and teaching mission. 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Patricia Mitro, Senior Assistant Dean, Enrollment Services 
Stephanie Trodello, Assistant Dean, development and Alumni Relations 
John Amend, Assistant Dean for Finance and Administration 
Ellen Carr, Executive Director of External Relations 
Chris Santos, Director of Development and Alumni Relations 
Jean Connaughton, Public Relations/Marketing Associate 
Colleen Walsh Powell, Alumni Officer 
Molly Hirsh, Development and Alumni Relations Associate 
FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who, through their annual contributions, believe in 
the importance of supporting gifted student musicians through their educational activities, events, programs, 
and performances. We invite you to join the Friends of the School of Music at the College of Fine Arts and help 
support the talented young artists of Boston University. 
The College thanks the following donors for their generous support during the 2007-2008 fiscal year. 
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Mrs. Claudia E. Nimar 
Mr. Craig Franklin Schreiber 
Mr. Bernard G. Schwartz 
Ms. Patricia R. Slotnick 
Mr. and Mrs. Mose W. Stuart Ill 
Mr. and Mrs. Manuel C. Weinberg 
Mrs. Eileen Yeater 
Mr. and Mrs. Robert A. Youmans 
This list represents donors who have generously supported our programs for the past twelve months, as of February 79, 2008. Due to 
program deadlines, some donor names may be absent from this list. We thank you for your understanding. 
For more information on how you can support the Boston University College of Fine Arts and Schoof of Music, please contact Chris 
Santos, Director of Development and Alumni Relations, Boston University College of Rne Arts, 8S5 Commonwealth Avenue, Boston, 
MA 02215, at 617-353-2048 or ccsantos@bu.edu. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS Renee Krimsier flute Jerrold Pope • MUSIC EDUCATION 
Steven Ansell viola* Don Lucas trombone * Maria Spacagna Richard Sunbury * 
Edwin Barker double bass· Richard Menaul horn Bernadette Colley * 
Cathy Basrak, viola Craig Nordstrom clarinet Diana Dansereau * 
Bonnie Black pedagogy * Elizabeth Ostling flute HISTORICAL Andre de Quadros • 
Lynn Chang violin Ken Radnofsky, saxophone PERFORMANCE Jay Dorfman * 
Jules Eskin cello Richard Ranti bassoon Aldo Abreu recorder Andrew Goodrich* 
Edward Gazouleas viola Thomas Ro lfs trumpet Sarah Freiberg Ellison Patrick Jones * 
Raphael Hillyer viola Mike Roylance tuba cello Ron Kos* 
Marc Johnson cello Matthew Ruggiero Laura Jeppesen Warren Levenson 
Bayla Keyes violin * bassoon viola da gamba Sandra Nicolucci * 
Michelle LaCourse viola * Eric Ruske horn * Christopher Krueger Anthony Palmer 
Lucia Lin violin* Robert Sheena English Baroque flute William Pappazisis 
Malcolm Lowe violin horn Catherine Liddell lute Chris Parks 
Dana Mazurkevich violin Ethan Sloane clarinet * Martin Pearlman Evan Sanders 
Yuri Mazurkevich violin* Samuel Solomon Baroque ensembles * Karen Snell 
lkuko Mizuno violin percussion Robinson Pyle John Wallace • 
John Muratore guitar James Sommerville horn natural trumpet 
George Neikrug cello++ Linda Toote flute Marc Schachman 
fa~ Orleans double bass Lee Vinson percussion Baroque oboe CONDUCTING 
I arnas cello Jane Starkman David Hoose • 
A . .. . obson Pi lot harp Baroque violin, viola Ann Howard Jones * 
Barbara Poeschl-Edrich PIANO Peter Sykes harpsichord* David Martins 
harp Jonathan Bass 
Michael Reynolds cello * Anthony di Bonaventura * 
Rhonda Rider cello Maria Clodes-Jaguaribe * MUSICOLOGY OPERA INSTITUTE 
Todd Seeber double bass Linda Jiorle-Nagy Richard Bunbury * Judith Chaffee 
Roman Totenberg Victor Coelho * Phyllis Curtin ++ 
violin++ Steven Cornelius Sharon Daniels * 
M ichael Zaretsky viola COLLABORATIVE PIANO Brita Heimarck • Frank Kelley 
Peter Zazofsky violin • Shiela Kibbe * Thomas Peattie * Ruth Benson Levin 
Robert Merfeld Joshua Rifkin • William Lumpkin * 
Andrew Shenton* Adam Mclean 
WOODWINDS, BRASS, Joel Sheveloff * Jim Petosa 
and PERCUSSION ORGAN Jeremy Yudkin • Betsy Polatin 
Laura Ahlbeck oboe Nancy Granert Christien Polos 
Ken Amis tuba Peter Sykes * COMPOSITION Jeffrey Stevens 
Jennifer Bill saxophone AND THEORY Nathan Troup 
Peter Chapman trumpet Brett Abigana Allison Voth * 
Geralyn Coticone flute VOICE Martin Amlin * 
Doriot Dwyer flute Michelle Alexander Deborah Burton * 
Terry Everson trumpet • Sarah Arnesoh • Richard Cornell * STAFF PIANISTS 
John Ferrillo oboe Penelope Bitzas • Joshua Fineberg * M ichelle Alexander 
Richard Flanagan Sharon Daniels * Heather Gilligan Eve Budnick 
percussion Emma Dassori Osvaldo Golijov Jodi Goble 
Joseph Foley trumpet James Demler * Samuel Headrick * Phillip Oliver 
Timothy Genis percussion Gary Durham David Kopp• David Richardson 
Ian Greitzer clarinet Simon Estes • Rodney Lister * Lorena Tecu 
Ronald Haroutounian Jodi Goble Ketty Nez* Noriko Yasuda 
bassoon Phyllis Hottman * John Wallace * 
John Heiss flute Frank Kelley Steven Weigt • Department Chairmen 
·Gregg Henegar bassoon Susan Ormont represented in bold 
• Denotes fu ll-time 
faculty 
++Emeritus 
SCHOOL OF MUSIC ADMINISTRATION 
Andre de Quadros, Director, School of Music 
Mary P. Squiers, Executive Operations Officer 
Tracy Rider, Director of Admissions and Student Affairs 
Anthony Enslow, Executive Assistant 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
J. Casey Soward, Manager of Production and Performance 
Diane Mclean, Stage Manager 
Shane McMahon, Recording Engineer 
Eric Roberson, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Head Recording Engineer 
College of Fine Arts www.bu.edu/cfa 
